THE GENESIS OF THE BALAKANDA 
By 

Rev. Dr. C. Bulcke, s. j>, m.a., d.piiil,, Ranchi (Bihar). 

A, The age of the Balakanda , 

Sri. R. G. Tiwari, in his thought-provoking article 1 on the age of the 
Balakanda, comes to the conclusion that “ the last half of the ist century to 
the first half of the second century A.D, is the probable time when Balakanda 
was written and finished in the form as it exists' to-day . ” In spite of the' great 
value of his article, it seems to me, that he neglects a rather important aspect 
of the Balakanda, viz. its gradual development. Internal evidence shows very 
clearly the eclectic nature of its contents, and allows us to discern the various 
stages of its growth. 

When the Ramayana became known in Europe for the first time, scholars 
likeSchlegel and Gorresio put its age as far back as the nth and 12th cent. 

B. C. A reaction followed, led by Wheeler and Weber, who detected Buddhist 2 
or Greek influence in the Ramayana, and assigned a correspondingly late date 
to Valmiki. Later on wiser counsels prevailed when scholars were discussing 
the date of the Ramayana, and distinction was made between the original 
Ramayaita written by Valmiki (i,e. books II-VI) and the vulgate, as it exists 
to-day. A similar distinction should be made with regard to the Balakanda 
taken- by itself. Its present form may date from about 100 A.D., but there can 
be little doubt that a fairly long time before that, perhaps two centuries or even 
more, a nucleus of the Balakanda cama into existence, which gradually grew 
into the bulky book that we know. 

B, The entire Balakanda , a later addition . ' 

Before endeavouring to trace the evolution of the Balakanda, it may be 
useful to state briefly the chief arguments, which prove that the whole; of this 
book should be considered an interpolation. 

1 Cf. J. O. L Baroda, VoL II, p. 9 ff. 

2 With regard to references to Buddhism (ef. R. G. Tiwari's article, p. 12 

note), it should be stated that the authentic Valmiki Ramayana contains none. 
Sramanas are referred to in Bah, sarga 14, v. 12, but Mr. Krishnamachariar 
probably had the famous passage of the Ayodhyakanda in mind, where Buddha 
is called a thief and a nastika { Yatha hi orah sa talhd hi buddhas tathdgaiam 
ndstikam atra vidhi ; cf, sarga 109, v. 37 ). This passage is definitely an inter¬ 
polation; cf. my Rama-Katha, Allahabad, 1950* para 392 or J. 0 . R. Madras, 
VoL 17, p. 7. * ' 
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These are the main arguments: 

( x) The first canto of the Balakanda gives a conspectus of the poem, 
without a single reference to the subject-matter of the Balakanda; so it is safe 
to conclude that, at the time of its composition, the Balakanda did not yet 
exist. Later on this anomaly was corrected by the insertion of a second con¬ 
spectus (cf. sarga 3), in which the subject-matter of the Balakanda is in¬ 
corporated. The Bengal and North-Western recensions have even added a third 
conspectus, in which the contents of the Uttarakanda too are referred to (cf. 
Bengal sarga 4, and N. W. sarga 3 ). 

(2) The style and composition of the Balakanda lacks unity and 
contains much material that has no direct bearing on the Rama-story itself. In 
this, it resembles the style and compositions of the Uttarakanda. More than 
half the book is devoted to mythological stories, written in the style of the 
Puranas, 3 whereas the genuine books (II-VI) contain no such stories. 

(3) Not only is the material of the Balakanda, never referred to in the 
genuine books of the Ramayana, but there is even contradiction between the 
Balakanda on the one hand, and the following books on the other. The marriage 
ofXaksmana and Ormila, e.g ., is clearly mentioned in Balakanda; not only do 
we find no reference to "Ormila in the rest of the poem, not even in the lengthy 
descriptions of the adieus of the three exiles, but Laksmaixa is said to be un¬ 
married in*the Aranyakanda ( Akrtadarah , cf. sarga 18, v. 3 ). Also, according 
to the last sarga of the Balakanda, a long time ( bahun ftun , sarga 77, v. 25) 
elapses after the marriage of the four brothers in their youth (v, 14). Yet, in 
the Ayodhyakanda, Bharata is said to be a mere child (Bala eva t sarga 8, v. x8) 
and Rama is mentioned as being seventeen of age, at the time of the exile 
( sarga 20, v. 45 ) 

The above arguments conclusively prove that the Balakanda is of later 
origin than books II-VI which constitute a real Ramayana (Rama-ayana: 
wanderings of Rama), beginning with his exile and ending with his triumphant 
return to Ayodhya. The introduction to the original poem, as it left the hands 
of Valmiki, has been tentatively reconstructed by Dr. H. Jacobi 4 , with a few 
£iokas gleaned from the Balakanda. It consists of— 

the praise of the Ramayana (sarga 5, v. 1-4) 

of Ko^ala and Ayodhya (ib., v. 5-6) 

of Da^aratha (ib. v. 9 and sarga 6, v. 2-4 ) 

A mention of the four sons ( sarga 18, v, 16 21b.22 ) 

3 Cf. V. Lesny: Ueber das Purana-artige Gepraege des Balakanda. 
German Oriental Journal, Vol. 67, p. 497-500 

4 Cf. Das Ramayana, Bonn. 1893, p. 55 ff. 
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their praise ( ib., v. 25 or Ayodhyakanda, sarga 1, v. 5) 
and, finally, Rama’s excellence (ib., v. 24 and 12 or Ayodhyakanda, sarga x, 

v. 6 and 8) 

C, The original Balakanda. 

No great effort of the imagination is required to conceive how the 
Balakanda gradually came into existence. Valmiki’s masterpiece became the 
property of professional singers ( KSvyopajivi or Kusilava), who earned their 
living by travelling about from place to place and singing or reciting the 
Ramayana. They knew it by heart and taught it to their children. At first, a 
short conspectus of the whole poem was prefixed by way of introduction. 
This introduction was enlarged very soon by telling the listeners who Valmiki 
was, and how it came about that he wrote his poem. 5 Then quite naturally, 
people started asking questions: Who was Rama? What were the circum¬ 
stances of his birth ? How did he spend his youth ? How and when did he 
marry Sita ? The most gifted among the professional bards, who knew thou¬ 
sands of slokas by heart, had no great difficulty in satisfying the curiosity of 
their hearers. It was they who composed the first nucleus of the Balakanda. 

The accuracy of the above reasoning is borne out by the fact, that, if we 
leave out the later interpolations of the Balakanda, which we shall examine 
presently, we are left with the answers to the above questions. There remains: 
an introduction {sargas 1, 2 and 4), a description of Ayodhya( sarga 5-7), 
DaSaratha’s horse-sacrifice( sargas 8, 13 and 14), Rama’s birth and youth 
(sargas 18-31), his marriage(sargas 66-73), and return to Ayodhya (sarga 77). 

D. The later interpolations. 

There is a great difference in the number and nature of interpolations in 
the Balakanda on the one hand, and those in the genuine books (II-VI) on 
the other. This, again, is quite natural if we remember that the genuine books 
bear the stamp of Valmiki’s genius; the action moves relentlessly onwards, and 
does not allow of any important additions. All that the singers could do, was to 
repeat and enlarge upon popular passages. The Balakanda, however, had no 
such unity and was therefore more liable to be interpolated. The main addi¬ 
tions are, first Pauranic stories, in which the influence of the Brahmanas is 
easily discernible, and, secondly, matter referring to Rama, being an incarna- 

5 Valmiki is spoken of as a third person in the introduction; a clear 
proof that he did not write it himself. Nowhere in the genuine books is he 
mentioned. The visit to Valmlki-ASrama by the three exiles in the Ayodhya¬ 
kanda of the Southern Recension (cf. sarga 56, vv. 16-17) is an interpolation, 
absent in the Bengal and North-Western Recensions, 
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tion of Visnu. Before examining these interpolations separately, it will be 
useful to give a conspectus of the Balakanda as we have it now. Foi conveni¬ 
ence the subject-matter may be distributed as follows: 0 

1. Introduction. Sargas 1-4. 

2. Dasaratha s sacrifices. Sargas 5 _I 7 - 

A description of Ayodhya; the horse-sacrifice ; * the Putrestiyajna. 

3. Rama' s birth and youthful exploits. Sargas 18-31- 

Birth of the four brothers; Visvamitra’s arrival; Encounter with 

Tataka, Marica and Subahu. 

4. *Pauranic stories. Sargas 32-65. 

Visvamitra’s family; Sons of Sagara; churning of the sea ; Ahalya’s 

deliverance; The long story of Visvamitra becoming a Brahmana. 

5. Rama’s marriage. Sargas 66-77. 

The breaking of the bow; the marriage; * the encounter with 
ParaSurama; return to Ayodhya. 

One of the latest additions to the Balakanda is the matter referring to 
Rama as an incarnation of Visnu. I have proved elsewhere 7 that the original 
Ramayana, written by Valmiki, contained no references to Rama as an incarna¬ 
tion. Here we are concerned with the Balakanda only. This Kanda, although 
a later addition, did not originally contain any such references either. 

■ The first sarga celebrates at length the excellence of Rama and compares 
him to Visnu in valour ( Visnuna sadrso viryye, v. 18), but clearly states that 
after his reign on earth he will go to Brahmaloka [Ra-mo rajyam updsilvd 
brahmalokam praydsyati, v. 97). If the author of this eulogy had been aware 
that Rama was an incarnation of Visnu, surely he would have mentioned it 
among his qualities and he would not have placed him in Brahmaloka after his 
death. Later on, Visvamitra exhorts Rama to kill Tataka and gives the 
example of Visnu, who killed the wife of Bhrgu (sarga 25, v. 21); when they 
approach Siddhdsrama, he tells Rama that in former times Visnu practised 
penance there (sarga 29, v. 2). This, again, shows that the incarnation of 
Visriu as Rama was unknown to the poet of this portion. 

From the above it follows that any passage referring to Rama as an 
incarnation: must be of later origin. As a matter of fact, the Balakanda has 
only two such references, one in the Para£urama-episode and one in the 
Putresti-yajna. The latter episode is clearly an interpolation for other reasons 
too. In sarga 8, Dasaratha resolves to perform a horse-sacrifice in order to 
obtain a son. This sacrifice is described in sargas 13 and 14. After the distribu- 

~. r ’ " 1 ■' -_■. ' . , ‘, ' 1 ■ . : 1 - ’ 

,! 9 Later interpolations are, marked with an asterisk, 

7 Cf. Rama-katlia, paras 124-143 . — 
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tion of Daksina, Rsyasrnga assures Dasaratha that four sons will be born to him 
(sarga 14, v. 59). After this assurance the PniresU-yajna, described in sargas 
15 to 17, is superfluous. Besides that, sarga 18 begins with a reference to the 
departure of the gods at the completion of the horse-sacrifice (V hr tie in kratau 
tasmin hayatnedhe ). This conclusively proves that originally sarga 18 followed 
immediately on sarga 14. 

The long portion with stories in true Purana style occupies a very 
large portion of the Baiakanda ( sargas 32-65). It has no unity whatever. Two 
large portions are clearly independent productions. The number of incorrect 
Slokas in the story of Vi^vamitra (sargas 50-65 } puts it in a class by itself 8 , 
and the Gangdvaiarana ( sargas 38-44) is a poem complete in itself, which has 
been bodily incorporated into the Baiakanda, along with its own smvana-fihala* 
stuti . Quite a few details in this puranic section occur in the Southern 
recension 9 only; e,g. Jahnu drinking the Ganges (sarga 43, vv. 34-41), Visnu 
assuming Mohini-rupa in order to steal the amrta (sarga 45, vv. 40-43 ),; Visnu 
as Kurmavatara (sarga 45, vv. 27-32), Indra assuming the form of aBrahmana 
and asking Visvamitra for rice (sarga 65, vv. 3-10). These details must, there¬ 
fore, have been added later ,* this goes to show how the process of interpolation 
continued for centuries. 

The whole section has.no bearing whatever on-the subject-matter of the 
poem, the story of Rama/and must, therefore, be of later origin. A similar con¬ 
clusion applies to; the other puranic stories in the Baiakanda* the story of 
Rsyasrnga in ..sargas 9. to 12 and the story of. Kasyapa doing penance and. 
obtaining Hari as his son in the Dwarf Incarnation. What remains of the 
Baiakanda, after wo have removed all these interpolations corresponds to what 
we have called the original baiakanda above. ( ef. section C.) 

' : If■ 'E; Conclusion . * { f.. ' *• " 

The growth of.the original Baiakanda alone must have taken quite a long 
time, perhaps a century, and it must have taken another century, if not more, 
before all these later interpolations were definitely incorporated into the epic to 
constitute the Baiakanda that we know. * 


( ' . 8 CL H. Jacobi, 0 * C„ p.26; A / 

9 CL C. Bulcke; The Three Recensions of the Valmiki Ramayana, J.O.R.* 

Madras, Vol. XVII, p. 5, 















